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NEWS AND NOTES OF PLAYS AND PLAYERS
Adelina Patti, "Queen of Song,"

Dies in Her Castle at Wales
Famous Prima Donna Made

First and Last Public Ap¬
pearances in America;
Her Voice Thrilled World

LONDON, Sept, 27.-.Baroness Ceder-
strom, who as Adelina Patti had a

career as prima donner which covered

a spfai« of more than fifty years, died
to day at her castle, C'raig y Nos,
Peiiyros, South Wales. She was in her
seventy-seventh year.

Mine. Patti began as a singer at the
age of seven in Now York, and her last
public appearance was in America, on

the occasion of her last farewell tour
jome fourteen years ago.

"The Queen of Song." as Adelina
Patti was called a million times in
fifty years, came of two families of
fiim/urs. Her father was Salvatore
Paiti, a Sicilian, who had some emi¬
nence as a tenor ¡ftnger, and also as

an operatic manaçrtr. Her mother, also
s well known singer, »a- Caterina
Chiesa, who was lirst married to Fran¬
cesco Barilli, and after his death to
Salvatore Patti. Her patents were both
Italians, but they chanced to be living
iii Madrid at the time of her birth,
February ft), 1843. She received the
baptismal names of Adele Juana Maria,
but at un early age was called Adelina,
and thus was known through life.
W she was only five years old

>,er family came to New York, and her
father became for some time the man-

«iger of Italian open» here. She began
her musical studies under the direc¬
tion of her half-brother, Ettore Barilli,
and also of Maurice Strakosch, who
had married one of her elder sisters.
As ear.y as 1850, when she was seven

-rears oid, shî sung at a public con¬

cert m New York, umlar the direction
of Max Maretzek, and thereafter for
four or five years she frequently sang
under the management of her
brother-in-law, Strakosch.

llegan Career at Seven
ing oJ hei first conceit, Mme.

said:
then ¡i tiny girl of seven

with a pale !.. e :.:. ! very, very
-¦ ft n« ig ing m fa

ru rring down
Hing a hoop Oik

: in« oi .1 have, :. ;ft to thai,
cl v. ith my hoop, i - my

ing bel ind ;;. scenes and p< « tig
cu rtain *.. hile my

Ltl r and mother went through their
performance. The singers as they
came off the stage used to Btoop down

.: m« t« ys and kisses, or till my
.¦/.. v, ith bon

"i wad seven years old when the
opera c mpany of. which my father
ind .. r ivi re members began to re-

turn littie money that I could >.>

long my father's troubled ft
Saying,, 'Don't sell your

bei ii o e pin, papa. Let me

help you; 1 can sing well enough, and
¡. little prima donna.' And !

remember, too, my lather's eyes fill¬
ing v .' ms as he replied: .'No, little
one. wha say is imp ssible.' But

ha 1 my m tid, nevertheless,
Mj :- .!¦« ady given me les-

.-, and Ï had pra( sed a
.: ¦¦ ¦¦ '.

ang "Una Voce" in Debut.
"I i, ..¦ em all no peace until one

day iva noised about that little
Adulin -. daughter of Sigi >r Patti,
Was to rig "l na Voce" and "The Son-
tiambuia" at Niblo'a Garden. A primadonna i>f even summers! said every¬body, and I am sure they must have
laughed, But it was no laughing mat¬
ter to me or to my father and mother,althc ; not a bit nervous or
frighten« i, but, on the contrary, full
of ehildi jh confidence.

"1 didn't care for much to eat that
Wening but n body paid any attention
fon.«, want appetite. 1 coaxed myBother ai she braided my haij and

y tiny brown face. We
urneti those days, and i

'?'
.. sea myself looking for many

the mirror of my I «1-
rooai, \. ith he heavy - ado*a bel ind
'"¦«'¦ befo e w« Bet out for the theatre.
'r' m timi ime :. y father brought

ft ¦'¦ '.i tid in our dressing-room of
"'-' Pl u of the le,use. It was

iu lience.
"B ava, Bravai" First Night.

".A>* jl.e curtain went up,»''«I ! camo on, think everybody in
mist ha; e applauded, for,besides ug a great many friendsthere, it uld have been hard of

¡i have been Interested
'¦' so young a cantatrice. They t<>ld
-11« aft« rward that from th« so first
«oi«.'8 nobody had any doubt that I was
* ?u«ess and a born prima donna.
Unid i, was, 1 felt sure that le Bon
«»eu was at my side.

'Whei the curtain went down on
1 ,: ' V oc I saw :¦. great number
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"Queen of Song" Is Dead

Adelina Patíi, Baroness Ceder-
ström

men and women clapping and waving
their hands and crying 'Brava, bravai'
and even the gods in the gallery tried
to whistle as loud as they could, and
you must not forget ft...- the gods were
my personal friends There are no
street arabs like those of New York.
They had Ipng before nicknamed me
'The Little Chinese Girl' because of mybl «yes and yellowish features.
"Then I remember my father catch¬

ing me up in his arms and kissing me,
«ml my mother and all the members of
the company netting mo as if I had
Ion« something wonderful indeed: but
it ivaa not more than 1 expected to do.
But there was 'Sonnambula' to come
before the evening was nft-iahed, and
they told mc there were more people
*o hear 'Sonnambula' than 'Una Voce,'
because many of the audience had gone
oui and brought in chance acquaint¬ances."

Spent Years in Hard Study.
Fortunately ,L-V.e was not spoiled au

a mere "infant prodigy," but was pres¬
ently withdrawn from the stage for
some years of study and hard work.
In the ear«y part ox i.S.ftJ she wer.!, on
<» shorl concert tour in the West
Indies with the piano virtuoso, Gott-

and then, in tl fall, made her
.',¦ raiic dehu :.. New \<- k. The date
wai November 24, 1059; the place wa>.
the «1 At adí my of ftusic, in Four¬
teenth Street, and t ft opera was: "Lucia
di Lammormooi " She sang, of course,
the title role, which remained one of
her prime favorites all her life. Her
success was immediate and very great
During^ that season she was been ana
heard in a number of operas, and at
its en«! the girl of sixteen was es-
f-eemed by thf- public and by the critics
to be one of the greatest artists in
the world at a time when Alboni, Son-
tag and Grisi were names to conjure
with.
Her firs! appearance in London was

made at Cover.t Garden on May 14,
.'¡¦"ft. as Amina in "La Sonnambula."
ind her success there was even mor«;
marked than it had beer, in New York.
She followed that performance with
Lueia, Viole.Ua, Zerlina (in "Don Gio¬
vanni"), Martha and Kosina, and with
each new appearance she won new
plaudit-. After the close of the opera
season si sang at the Birmingham

1. and then in supplementary
op'':a reasons in Liverpool, Manchester
and elsewhere. From that time until
1884 she :-!-'iir every season at Co-, en!
Garden, and in 1885 and 1887 ehe v.as
at Her Majos! y's Opera.

Sang in All European Capitals
Beginning in ft-*«H s ins frequently!

was engaged for opera seasons in!
Paris, Brussels;, Berlin, Vienna, Mos-
cow, St, Petersburg, and elsewhere, and
also in many cities in Italy and Spain.
fri New Y'.rk she was heard for a

number of seasons under the manage¬
ment of Colonel Mupleson, at Cue old
Academy of Music, in company with
Annie Louise Gary, Alwina Valleria,
Sofia Scalchi, Etolka Gerster, ítalo
Campanini, Antonio GalaBsl, Ravelli,
Foli, Del Puente, and other famous

Bit'txers. Her last appearance in this
country was at a farewell concert in
tbo Madison ¡Situara Gardon. Durin»'
.;,«;. operatic career shu frequently was

heard in concorta and at great musi¬
cal festivals.

ft. v repertory comprise«! more than
thirty operas, chiefly those of Mo-zart,
Verdi, Kossftni, Doniz -ti, Bellini,
Meyerbeer and Gourted. Whrlo Lucia
.. u p< rhaj in ; favorito rôle, sdic was
more closely identified with Rosina
(In "11 Bart:-:«" than with any other,
und of it Rossini rearranged much of
the music specially to suit her voice.
As Rosina, as Zerlina, and as Dinorah
she has navev been surpassed, and the
.same may be said, at least vocally,
of Lucia, Martha, and Semiramide. She
was tin' creator in England of Annetta
m "Orispino e la ('.«,mare," La Catarina
m "Crown Diauionds," Aida, Esmeralda

a/us*: mi:NTS

(Campana's). Gelmina (Poniatowski'B), fEstplfa in ''Lea Bluets," and Veljeda
(LaViepveu's). She had a voico of only]moderato power, but of phenomenal
compasa (retiching to f'") Hiid won¬
derful flexibility, «and her uso of it
was the perfection of art-concealing
art.

Married Three Times
She was three times married. First,

in 1868, to Henri, Marquis de Caux,
equerry to Napoleon III, from whom
she whs separated for his ill-conduct
in 1877 and divorced in 1385; second,
in 18«Sft, to Ernest Nicolas, best known
us Nicolinl, one of thu foremost opur-
atic tenors of his day, who died in
1893; and third, in 1391), to Baron
Cijderstrom, of Sweden. Her home for
many years was at Cralg-y-Nos Castle,
nuar .Swansea, in Wales, a placa of
Arabian Niglits-ltko splendor and
luxury. t
She was the youngest member of

her family. Of her elder sisters one,
Amalia, who married Maurice Stra¬
kosch, was a fine contralto singar. An¬
other, Carlottit, was cduevated as a
pianist under HerZj hut became a so¬
prano almost rivalling Adelina herself.
She was prevented by lameness from
pursuing an operatic career, however,and jifiVOti'd' herself to concert sing¬
ing and teaching. She marrie<rt Einst
do Munc.k, the violoncellist, of Weimar.
A brother, Charles Patti, was «i fav-
orite violinist ami a leader of oper-atic orahestias in New York, New
Orleans and .St. Louis.
To the end of her life Mme. Patti

never entirely renounced occasional
public appearances . participations in
London concerts or war benefits.and
tho enthusiasm aroused by her singing
never ceased to partake cf a literallyfrantic character.

Ago Affected Range Only
The phenomenal range of her voice

wan shortened somewhat as the years
accumulated after her seventieth
birthday, but flexibility, spontaneity,virtuoso technique, even freshness of
delivery never deserted her. In the
preservation of her youthful appear¬
ance she wa.í conceded to be equally
miraculous. The scrupulous care she
had taken of herself.a ceaseless cau¬
tion of diet, rest and exercise, supple¬
menting her extraordinary self-control
which permitted' tic« emotional excite¬
ment.conserved in her a buoyant, vi¬
vacity, which made her actually look
1 i ko u woman of thirty after she was
seventy-five. This was attested by all
who eama in contact with her, even
dining the sorrow and stresses of the
great war, in which occasionally tho
gave her singing.breaking therebylier lifelong rulo of never appearingwithout guaranteed compensation.

Former Metropolitan
Singers Will Appear

With Star Opera Co.
Most of the. Germán opera fingersof th«i Metropolitan Opera Companyand also several new American singerswill appear with th«* .Star Opera Com¬

pany, which will begin a season of
German opera at the Lexington The¬
atre on October 20.
On tho opening nigh! Kreutzer's ro¬

mantic opera, "A Might, in Granada"
will bo. conducted by Louis Koemme-
iftch. Tho Madrigal Quartet, Mme. Mar¬
garet Ober-Arndt, Messrs. Johannes
Sembach, Hermann Weil and Albert
Reiss. will sing. Solos will be given
by Miss Elsa Foerstcr, soprano; Salva-
tore Suite, basso, and George Fernham
Meader, tenor. With the production of
the "Nachtlager," the only performance
of this romantVa opera during the pre¬liminary reason, several new American
singers will bo brought before the
public. Among these are Miss Elsa
Diemer, o.l St. Louis; Mr. Telles Long-tin, George F. Mender. Oscar Hofmann,Saivatore Solte and Theodore Christ¬
mann. The regular season will beginwith "Czar and Zimmerman." by Lôrtz-
ing, on October 21, with the followingsingers; Hermann Weil, Johannes
Sembach, Otto Goritz, Albert Reiss,Viola Graham, n young American so¬
prano. Harriet Behnéc, Solté, Hoímanii,
etc, The orchestra will be under the
direction of Mr. Spiêring.The subscription sal; for the pre-'îiminary reason from October tft to
December 17 will close on October t.
Single beat .sale, vftil begin October 6
at the box office of the LexingtonTheatre,

King George Sees Eddie Polo
Whut is perhaps the mort unusual

recognition ever given a short, Amer-:
¡can subject vas the showing in Buck¬
ingham Palace of three "Cyclone
Smith" photo-dramas, starring Eddie
Polo.
The palace attach«* charged with se-

looting photo-dramas for the entertain-
merit of King George and the. royal
family selected tho three "Cyclone
Smith" dramas at the Transatlantic
Exchange, Universal's London distrib¬
uting oiV.ce. ft was tho first timo
thai a short American photo-drama has
held the attention of their majesties
and their guests.

HIPPODROME ~\lii* OCT. 12
Opera Night De Luxe
The World's Greatest Quartette from
The Metropolita Opera House
Frances Äida Carolin» LaZZEFl
Giuseppe £)e LuCa Charles Hackctt
In Selection* form "Fault," "Carmen," "Aid«,""Rigoletto," "Tules of Hoffman" and Others.
Seat» 75c to $2.00. Mail Orders to S. Hurok,Muwval Bureau, 220 W. 42d St

M«t Dallj at 2 .«-. (^yfY,*« .« EVERT NIGHT
.

-". y- '"<. l?5B\ Ma *Lr «^'THS* ABS*®3 28,50.70c. 81.Ï1..M)
-it«. PM LMfc E». SEAT8, *1.00

JUWI i.t.ii.1,,,0. I &FK>ADVÄV>Äir^^ftTRCCt j .d líoílday£
TWO BIG CONCERTS SUNDAY. 2 AND 8 P. M. BEQINNINQ MONDAY. SEPT. 20.

««»i äuj i,ia rusüsd Into the V»uJUv.iu;'sk>- -u ifi'.,~.~ HU/iii«-, Peiuiiuient 2-,at. «mil Evwyuiuig
that Muí,« Music »lull Grea.nuu.

METROPOLITAN VaUDEV II.LE DEBUT

"BEE" PALMER
At'he Piano, -, Souks, In Dances, with her feet and her world-fumed Shoulder Dances

AND HER OWN SIX KINGS OF JAZZAPÄTION
iwrTi" r*11""''" '¦««'.'.* Isotbo sensation of t:,« Theatre World A lovely K¡rl with loT-er-msEtT-ptlf
her .,'¦ '' /f';> triftud «s s nitn.K-.iui and ¡ting« »ml dancer, fias assembled the hlsiti ttini u» of

arieu siiUTtalnniwit ¿.fi« Into it relvoty series that inak«« lier art Uto mom uutiibie olTwrliig
' ¦.. the days of Cannendta, La Loi« Fullee or Tattle Col lin a.

"g Bliapuu, Svelte, .Silver, Batlny Shoulders Shiver Prettily I_We'll Kay They Pol
ENGAGEMENT EJlTLAWIlDlNAKY.

PAT ROONEY jos.Tantly
_The Everlasting Favorite in his Inimitable Porp« and Dances.

EXTRA ADDED ATTRACTION'.

LEW BRÏ CE
_

*»W«l byAdleJrte Mason und Kuh« Bock« lh. 'n "Dances and THir.c» of 1915."
Al KLEIN K\ti.i "A.'i.Usi"A'tis.| ,,. ""i~ CHARLES

BRo&-u.rr, ¡ ON THE RAGGED EDGE ¦ r w i n
5.-i!':j. ' Orm«***1 I a .!./¦/. ( :,!«,. '¦;¦¦ ii. I'tjht. Nordgtroro._ Pleasant Memories.

F0Uf< j ""\,i¿«:;« ttwis'l WHITE -Msry j CRFORD'8
«-.. l*W»HY» _1^_ jujj a puis Trying to G*rt Along._| COLO! M WHIRL

*

l'i-ATtriu:"¿vri;A!»iu«L\AHY. "

«. It*cln»tlng (ïypsy M A »J F T T P" I'^turesquo Personality_^to""l«t «And ßinjter II V 11 6 I ¦ K» and Exquisite Technician

The Still Undiscovered Art
MOTION pictures have out¬
grown their mechanical
infancy, and are emerg¬
ing as a new art form,th!nk3 a writer in "The Lotus Maga¬

zine," from which we quote:
"The motion picture is still an

unknown quantity, but it is not the
dark mystery to-day it was a dozen
years ago. Every condemnation of
the pictures has been justified in its
time ; every revolt from the boorish-
ness and the stupidity of the filnu
has had its excuso and has beer
well founded. Yet reflection on th<
part of those subtle minded enouglto flee from imaginative express!01
of this kind will lead them to se«
this newest venture of the humai
imagination from u new view
point. . . .

"There has been a good deal o
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talk at one time and another of the
fact that hero was the basis for a
new art, but the motion picture Iras
failed to profit from this by the
fact that persons who were

equipped by training and .sthetic
experience to sh^ new light on a

miracle of unknown potentiality
turned away in disdain. One or two
psychologists have commented fit¬
fully on its relation to the kinetic
quality of modern life, but this v/as
after all a superficial observation,
with little basis in actual study of
a new phenomenon. The fact that
now, after all the world's history,
the muses will have to be renum¬

bered hug only lately drawn the
interest of imaginative au,d crea¬

tive critics.
"Aside from its amazing projec¬

tion into a world that had already
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settled that there should be seven
arts and no more, the. motion pict-
ure has had to endure the handi¬
cap of being confused by the
sources of its development. As one
of the arts of vision it has been
intimately associated with the
stage and the camera. It has suf-
fered by this relationship in two
ways, first by being forced to bear
comparison with these two sources,
and second by not being allowed
until late to develop on a parallel
line with the best ¿elected parts of
them. It is only now, when a thor¬
oughly scientific and critical exami¬
nation of both has been gotten un¬
der way, that the motion picture be¬
gins to emerge in its true appear¬
ance as an art form.

"It is the painter probably who
finît threw photography off the.
track and laid the way for confus¬
ing and retarding the development
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of the t'ilm. The painter, con¬
fronted by still photography in its
crudest form, in the first appearance
of the photographer who thought
he might improve on pigment by
means of an actuul transcription,
retired in horror, crying that no art

| couid be found in imitation. The
painter was right. Nature is suffi¬
cient in its existence; it does not
need to be copied. The function of
the artist, a| Oscar Wilde somewhat
paradoxically pointed out, is al¬
ways to improve oh Nature; in
other \vor«L-, to lie about it in or 1er
to achieve a greater truth. . . .

"But tliÍ3 growth in understand-
ing of the still photographer is it¬
self a late development, and it
came too late to save the motion
picture from a long and circuitous
and painful adolescence, from
which it is not yet entirely emerged.
The legend of the traditional thea-
tre was an additional burden. The
first motion picture tiranías could
not escape creation and projection
under the assumption that they
were variations of the art; of the
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theatre. Here, again, the truth uai
uttered in some measure, bu*, th
early creators of film drama had n
idea what this measure should be.
The technique of the staga wai

picked up bodily and crammed, a-.

much of it as possible, into th«
crudely drawn limitations <«f th*
screen Btory.
"Where the film drama now begir-

t profit is in a new development:
j of stagecraft, and in a new under¬
standing of all the laws of light-
¡l g. perspective, design and compo-
sition ;.¿ they are applicable to tiu«
legitimate theatre. What has hap¬
pened therefore is an investigation
of the aesthetic principles underlying
both of the arts which contribuí i

to the film drama, photography ant:

the theatre, ami their enunciation
en a basis from which special aii'.'i
appropriate laws may be drawn fo *

the screen.
"Here at least the picture play ha?.

: not been slow in availing itself of
.:e\v facilities that would impel h
toward the point of emergence as a

separate and distinct art form." Pro"
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.AMERICA'S FOREMOST THEATRES AND HITS, DIRECTION LEE AND J. J. SHUBERT

«. ST.,H->ftft» SHUBERT GAIETIESLegs. 8 20. Mh1»( Weil. X. out., 2:20, ^mr STAOBD 11Y -T. «'. I ! .V «¦¦ * A M ^^

WIUi NOKA BAYES.Irving Kieh»r JUS othera, iui.1 America"» tlfost l'etu-llnil «trie.L.ÍC MOVES TO TUB VVINTQR GARDEN MONDAY. <)«'T. (TU "»S'''f '.>.1>,'\Y TÖ-MI0HT 5vm. * «ohoon nooi.Kv. nan halperin,CONCERT tv »«iwili i;h'll|i;H WAIJKKR, WHITE A CLAYTON, OTIIKKS.

rii.'atre. 4SUi St W. of H'w«j,
I'hoiiB Hryniit 4-.1.

Ma!.« W«sl. it S»turd».y, 2.:!0.

More "Scandal"
tSuvt Gundy by Cosmo JI million.

iE

M'ith this idoql Cast:
Chryatal Kerne, Leo Baker, Forrest
Wlnartt, Margaret l'aie, Stanloy 11 :ir -

riaon and Miriam l >oj le

t I

SHUBERT-.Monday, Oct. 6
Only Matinees Saturdays.Dlr«îctlon oí Lou Shubert

other» - Marlowe
I'oslttvety Four tVeckn Only. .

1nl Week.TWE1 1*111 NK.lt 1*
>il Week.II UMLET
:*«! Week.TAMIN'O OF TUB SHREW
Fourth an.i Litsl \V .«k; 11« n Tues.,
TWELFTH NIOHT: Wed.. Thùrs.,
:'-" ,:. Night.-« HA Mi.::" Ift-i. Night,
at, Mal CAMINO of Hie SHREW

M ill, IRDERS NOW",
.<¦..- ThiitB. for
itire engagemi-nt.

MAXINE ELLIOTTS IhEÑñí.
J l-WriNEF-3 WE.D **> SAT.

TER GARDE» ,
Matinées ¡.nos., Thurs. <fc Sat. tit

Last 6 Nights-Lîîot 3 Mats.
A Diamond Mine nf Entertainment.

ut 2.

Stused by J. C Huffman
Book & Lyrics by Harold Atterldge.

TO.NIGKT^xÄrtO-NIG«T
ALWAYS THE BEST SUNDAY E.V.
TKRTAINMKNT IN NEW YORE.

CThaatre, 42d, \V. <.' K'wuv.
F'li H VUl Sut

;.r WED." NIGHT aï 8;15
MESSRS. LEE mil .1 J sHl'UKiH rrtsent

A NEW uMi L)V

TFIL ^B-l M Al if* W* EFfc

By R ward .."'.'
T'.k Cast Includes: Isnbellc T/owc JohnHulliday. Jon« Itnljriia Win M :¦ ' -

Im l'if Bra Lan« Helen Bul rige* M »niHU ott, i: ::,, A ...: ., M .v Kr« mi, ¡¡ i.,,, n¡aBurn« it an luchar i

BOX OFFICE

A TIP-
y your seats earlj
Hamilton's darin«:

101st

TIMES

1RTIIUR HOPKINS Presents

JOHN and LIONEL

,EM BENELWS

;i"7HE JEST"

GHARLESCHftPRYaFRA^KlNELARRiMuRE m
A POSITIVE SENSATION!

3f>T«i PT I'HEATliK, a- B'waj ) v;,«hin M »'hune !!r>:1"- 41''M> 40« V-'V.-l.'i a Wed. and Oat., 2:40

¡ | SHÜBERl~í^£¡:
» The Musical Comedy Triumph

UW3H UuVJ3
Corking
Melodrama

"A Brilliant
Comedienne"

/-otirenco Hvamvr, Sun.

"At Her Best"
jt/oarander H'oollcott, Time

;n^',#^^.^1T'l

,V^.,v43th ST. THEATRE

."^ WED! EVE. 8:20
GEORGE HHOADIICKHT PreiwnH

.1 Ha '.«. m * r '¦ /. j ...'.'*

THE

gps ssp spa rasp ^r^j§31 HB^o
I \\<.in>v Mi » OKMK K

a it
!r ¦".!.".'.! i
11« hert Ren lei ,.M Uiüel '. ¦ '.

itHKed by Mrs. I.illlnn rrimble i:«.i<ii.

SEATS NOW

"SUE WOULD
il SI 010"

liy Mai >' ¦«

Vanderbilt Theatre

at Iht

!i?LY^^yTH Sr^a£!c? '"I SHUBEHT-HlVfEflÄ

IH.WHÄ
1 K0Y8S to Centralisa. Moil, Cd. 6 G

? W ¡¿ML Wk fm. y -^ B fi1 ít*j#*^-. 'X ila-*-&4<¿4rWv -nri

! si- -v.- ',..' vi & ¿F*

;.,i<n,n'iv H:lri. Hiiihfjst Pricj Orchestra 3(,«ts, ÎI
Matluces Tlmrsdaï i2.~ü ami 5'ic) ami Hí
r.iü Miiel« .«!

AMERICAN smov\VoctI!ï«:s Co'ncUyfauccwltl, ,,.,., ,,,..,,,
GOOD MORNING, JUDGE 1

lATTAy OrWKmm
».HI tirita ;'4<;-«st^»¦¦«*-/.¦/.>;

*^ a i *

niiCOUHT
TO

MiaSjCHHÎfH**

SINGERS
20 li ceAs Oroíid /.¡i/".
and coi»«!,- 'ipi ra, vit
Amt '-'.'v íe<í(Í!»tr* or
litis al ri 7«íar 5 'leuí
/,)'.' Ci.

Siil iber»' l'r!,.« for 20 [*er nu-«

SUBSCRIPTION BOOKS '¿TILL OPEN

.....la Brilliant ("a t

THilATRfc "'"'< ° " ,:; '' !; ''.'¦'' ;'' "tower Aflir''
Today- Sun I'oncei a mtlcuous, '. 30 to 11 ..'10.

mata"w¿;*.*iÁt: '"J^,;>v.¿"':
iï-".«*;*.", jÉf.«ü^í.4..

¡S*. "

-David Belaí'co
csent s

GREENWICH VILLAGE ItïTn,
': rl Í Eve« S 15 M iM. Weil in Rît 3:30.

BIGGEST HIT OF THE 8EA80*'!

V) "Í "»-

! Ai.,a_JL..í r.vjmoï
Tins 1 ¡iri'i« oí ¡t Tliousa/ld l.uu^hs!

INORA BAYES.*»*
44."W.«'/B,WAY RlRYANT 61
MATà. V.TD. A jAT. 2<£G K.VC6. «¿S

4TH- MONTH 1

Direct from, its
phenomenal ruit ^ir
.; J :.¦ Th. rt.-e.
* ;- ¦¦. EHT1K.E
OKiOiNAl JIXASCOS^^ ¦' ' '

sin Tii-h >*.

lÄS^w 1

.0

Suilrsi al !
9*

v:!,-,- ÍÍL¿i:r. McCoï Davis
J4.Mli> WAiry ADA l-O&MAN
TI D LEWI í AL :1 f f. MAN

**2 i^iT!i?'-'J Aptiíií' HqOEL3

i i-iÄtr^rsATMA^An.'.ii -C% i
0ÍÍÍU HOUSE FIUCES v jW1.DMAT.M3T ¡11AT« ( I.»

1- ûUlXicdù WORLD,
H ii-:..y H TAKHI.NiiTON nwl

'

'i IJAitllï 1 ICON \» 11.SON s

OLIVER MOROCCO HAS I ,.'..

BI0ÖEST HIT IN "-V^'N
tnTViomp- on ft ¡a .-... ¦-; Nc*

UP FR *^ \:«. iwjtirryw/
A Sew a,t.i..,..

Will, NORMAN TREVOR
¡ft. COMEDY '..,:^;.''!;? i,;V

ilniff . :' Ma1 ',, es Thurs. and Si

CEÍ^TÜRY LíiST WEEK.LAST 8 TIMES
uEATUE J Wvenlnga at 8 aharr. Mats. Wed. (Pop.) and Bat. at 2.

LAST rOrUEAK MATINEE 1VEI)NESOA\ AT '.'.

THE WORLD'S MOST BEÄÜT3FÜL PR0DUCTS0N
I'M' [velj Most G« r., us, Gijrantiç*
Colorful, Mairniflcent, Kntlirai'ilnij, Kaa-
i.i,ai;ii, and tii (.¡¡j Spccto.:lo ßver Known
in the History of tne American Stage.

\ MUSIOAE
EXTW.W AliAN/.A
(>!. 1I11-; ORIENT1) lili.

SCENES

Now In lis lib Tear at Hi.'«
Majesty's Theatre, London, R
Written and Created by Oscar .'¦""he.
Mu tic y Fr« lei Iclt Norton.
.Ciiu Chin ( liow" Opfiw nt Colonial llieatro. Ctevolaiui; Monday, October 6.

lud In ;;¡.:ft',^., .ití1 /^
& Mrs. üoii'jrn

masBSEEÊm
SEATS THURSDAY

A II \M

A New fomei ;' .- V/. 80MEK3EÏ MAoi

i* H to :: !. -r.
.SI DO.

CENTRAL THEATRES'

BIG S; EXTENDED!
in Response io P< pular Demand

«II.11AM I<>\ í ,-,, nts
The Greatest Western Melodrama

Ever Serened

Kein lh ririjdli«,.
Lawrunca Grctimitli

t^tl'lll WillMl
frit- Willi,.«:

F;ARN|JMp
LAST o/ í'aV DÜft?ÍES
WILL BE SHOWN HERE

ALL THIS WEEK

IT'S THAT MNii OF A HIT

ft EAST is WEST
V/ilh TAY 8A5NTLR

A «for Theatre
V Ib., \»,mI .um « t-.

C 0 M i H G TO
Till

tul: celeur
IP"

AN li AT TAN OPERA HOUSE
« ENGLISH COMEDY DRAMA

WUhl'EKCX m"T< Misov and the K:"-«.¦- 1 «ndon Queen's Theatre Cast.
EXACTLY AS OIV-EJS BÏ COMMAND BICFOKE HER MAJESTY <)i El V MARY

THEATRE. WE6T 445T. PHONE64BRY.
£VtS.O¿2 MAT'5. fî<UR.«t.5AT. 2.Í2

THE THRilLER OF THRILLERS
£V£. ULUóftAñ

SEE IT. YOU CANT GO WRONG
__M- VYQfUe

My. and Mrs. Theatregoer, ¿o you know I
W i I K.N

Mr. Woodrow Wilson
Presiden! of thrse Undi-il .Slates, said:

"The poison is rcnninf; through

AND *i* JII.N
Mr. Lloyd GeorgePremier of England, sa.«J

.The old world must and will come
Io an <nd. No efforl ian »iiuie itthe vein» of the world. There are «ft1 much lender. If there be anyapostles of Lénine in cur midst. }ví'° lcri 'nd¡ii«*d to mainlain it.

I, .. , i r ''"' 1'ieni beware l«-st it (all noonIt means to be an apuslle of the ,1 ft ,'
,..,,.

'"r"i and overwhelm titrm and ti.eirnight, of chaos, ol disorder. household ¡n ruin."That ttif Fears, the Thoughts, the Problems and the ¦U orries they sn welt express form the Keynote of th<*ntury told dramatically, humorously und enter¬tainingly hv

HOLBROOK BLINN
fif? f^rííiA(ifin?nvp4m I r (vjrf l'*X I: | j\ . § n

CASINO»
5TH CAPACITY MONTH

' FIELDS
In \ Rolliikliig Uo*l< U .. oi.inl*

A LOHEtY R0ME0
i«.i' >. i> m ir best *-!:\r*. »1..V)

w*<3&mLimmi#3mm^mTmtmmm

j %ff
I UGENE WALTER"S Powerful Play of A World Gone Mad»"Vv;(, ALLEN DINEHART, BEN JOHNSON and a Big C..'«

AT
NIGHTS 8:20
MATS. WED,

¡ à SAT. -2:1t)
TUBATRBJ, AV 4Sd St.

f ¦)¦/<- the
Direction of
the Scliuyi.a ELWY

Fulton ThKireftrftft ft
Tne Trici!. e C l U.c. arttmrni»

The C: -ne J
Dumatif Triunip*»
:\ ref«mi ymta

W

^j

rxiisono êy
->:. A)/»j« Em.-**


